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Local themes, global appeal

In her latest production, seasoned danseuse Bala Devi Chandrashekhar brings
alive the life of a Devadariyal, focussing on the spatial and spiritual vibrations that

she goes through

ANURADHA VELLAT

integration of a scho
lar and an artiste is a
unique meeting place.

What comes of it often leave
laymen and connoisseurs
stunned in equal ways. As pe-
ople who look up to the arts,
often we wish for a more
nuanced, scholarly ap-
proach, one that also equips
us with a language which can
be understood in the best
ways, enough to take away
something from the perfor-
mance. As an artiste who en-
gages with this system with
each one of her works, Bala
Devi Chandrashekhar is im-
pressive. She begins where
most people stop. She is
trained in Bharatanatyam,
but she chooses to approach
her art with a sense of preser-
vation, tapping into those un-
usual windows of newer per-
spectives. At times, she also
takes on the responsibility of

Bala Devi C

making the ancient availabl
1 think we have to stay in
touch with our roots, lest we
would be Jost, There is a cul:
ture we belong to, the reason
we are who we are and there
has to be a conscious effort to
preserve " says Bala. This
week, she brought to Delhia
very special production ~Bri-
hadeeswara: Form to form-
less through the eyes of a
Devaradiyal’. Much has been
said about Bharatanatyam
being once danced by the De-
vadasi, the nityasumangali
married to the lord, dancing
and singing in the temple
courtyards of :ment T:np

daily chores. She is constant-
Ty under the spell of the archi-
tectural marvel, the Briha:
deeswara Temple, built by
the glorfous Chola King, Raja
Raja L The production re-
cently made history as Bala
presented it in front of over
100 delegates at the UNESCO
headquarters in Paris on 28th
June.
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ple architecture, She sways
between the astonishment of
what she sces with her eyes
alongside the formlessness of
the cosmic dancer. It also ce-
lebrates the nine facets of the
lingam, while being inspired
by the verses of Tirunavukka-
rasar, Manikavasagar, Thiru-
moolar and Sekkizhar's Perl-

Bala began ‘Brihad
raumkrlhe:bleguldameof
umnml scllohn like TN Ra-

codavayil Bala-

Bri " was con-
ceived to de\vlop an under-
ding of lhe hysical and

to Madhavi, a dancer, by the
last Chola King.

Bala's layered technique
and unique storytelling abili-
thes are backed by the months
she spends with her texts,
reading and re-reading them.
also asserts that there is only
s0 far an artiste can go with-
out Jooking into where the art
came from. “As long as we
keep to the technique, tradi-
tion and the ambiance in
which it is practised intact,
our work will have depth and
value. This includes knowing
the music, language, litera:
ture, poetry, architecture,
and the livelihood of the peo-
ple who practised it. The
West is really looking for a
scholarly input in our perfor-
mances. Messages of this na-
ture is needed today more
than any other time. My only
wish is that my work stands
the test of time, and that it
meets all kinds of audience,
irespective of colour, creed,
religion or belief. My idea is
to take the Bharatanatyam
format, be able to dwell into
our scriptures which have
universal message and take it
across the globe. That is
when | think this Indian art-
form can have its meaning.
Our productions must stand
the test of a global audience,”
says Bala,

Art of communication
This is the only way we can
icate, otherwise we

wlx:nunun and BM Sunda-
ram. mm’x was
Bha-

vur. With her ch
Bala brought aln'e the \\-ry
lifeof a I Jariyal, her

rathi and ;cnp( was by I’R
Venk

spe-
cial experiences, md the
‘spatial and spiritual vibra-
tions', as she goes about her

production was in four xts
cach speaking of her beauty
and the grandiose of the tem-

of the unnd edifice of lhc
10th  century, specially
through the lens of a Devara-
diyal, who is in service of the
lord. She was an important
component in the temple for
a long time. Only after the
13th Century or so did her
role start to deteriorate. Ina
way, | also wanted to bring
back the status of her role as
in the Agamasastra, which in-
cudes iconographyy, architec-
ture as well as the temple ri-
tuals, | was very intrigued
because the temple iself is a
UNESCO heritage site. By be-
ing able to perform there, in
Tanjavur, | think it felicitated
my production itself,” says
Bala,

Honoured with title

In Janvary this year, Bala
presented “Brihadeeswara™
in the presence of Rajasri Ra-
Jah § Babaji Rajah Bhonsle,
Senjor Prince of Tanjvur.
She received the title “Tha-
Taikkoli’, which was last given

will be very closed, exchang-
Ing our work only with peo-
ple who are just practitioners
of dance. A production of this
nature touches all the allied
subjects, such as theatre,
music, art history, linguistic
anthropology, etc. without
which dance makes no sense.
The message is not meant on-
ly for the subcontinent. it has
a humanness that people can
relate 10, “Brihadeeswary’
talks about the form and
formlessness of the supreme
energy, whether you con-
ceive It as Shiva or Krishna or
Ganesha. We feel that energy
all the time and what it embo-
dies,” she adds.

Earlier this week, Bala De
vi also released her new DVD
tithed Karma - Destiny's Child™.
The DVD was released at the
Indiia International Centre.
The production delves into
“the emotions of Kama
trapped in his moral dilem-
mas, the angst and the con-
Mict with which he grew up
all his life”



